Passage 2.

MODULE 3. Grammatical Stylistics

Read the passage below:
He stood back and watched her going into the dark, against the pallor of the horizon. Almost with bitterness he watched her go. She had connected him up again, when he had wanted to be alone. She had cost him that bitter privacy of a man who at last wants only to be alone.
He turned into the dark of the wood. All was still, the moon had set. But he was aware of the noises of the night, the engines at Stacks Gate, the traffic on the main road. Slowly he climbed the denuded knoll. And from the top he could see the country, bright rows of lights at Stacks Gate, smaller lights at Tevershall pit, the yellow lights of Tevershall and lights everywhere, here and there, on the dark country, with the distant blush of furnaces, faint and rosy, since the night was clear, the rosiness of the outpouring of white-hot metal. Sharp, wicked electric lights at Stacks Gate! An undefinable quick of evil in them! And all the unease, the ever-shifting dread of the industrial night in the Midlands. He could hear the winding-engines at Stacks Gate turning down the seven-o'clock miners. The pit worked three shifts.

He went down again into the darkness and seclusion of the wood. But he knew that the seclusion of the wood was illusory. The industrial noises broke the solitude, the sharp lights, though unseen, mocked it. A man could no longer be private and withdrawn. The world allows no hermits. And now he had taken the woman, and brought on himself a new cycle of pain and doom. For he knew by experience what it meant.

It was not woman's fault, nor even love's fault, nor the fault of sex. The fault lay there, out there, in those evil electric lights and diabolical rattlings of engines. There, in the world of the mechanical greedy, greedy mechanism and mechanized greed, sparkling with lights and gushing hot metal and roaring with traffic, there lay the vast evil thing, ready to destroy whatever did not conform. Soon it would destroy the wood, and the bluebells would spring no more. All vulnerable things must perish under the rolling and running of iron.
From David Herbert Lawrence’s Lady Chatterley's Lover
Assignments for stylistic analysis:
1. Write out all unknown words.
2. What types of narrations are employed by the author? Give proofs. 
3. Analyze the stylistic value of the sentence length. What effect is produced by the predominance of long or short sentences? Give examples. What is the function of the longest sentence, the shortest sentences here?
4. Analyze the structure of sentences according to the position of clauses. Dwell upon their functions.
5. Find examples and characterize the value \ function of : 

a) parallel constructions;
b) detachments;
c) climax \ gradation, state its type;
d) nominal sentence, characterize its structure;
e) stylistic inversions.

6.
Identify the types of repetitions used in the passage and state their functions.
7. Find cases of transposition on the morphological level in the sentences: a)  “But he was aware of the noises of the night, the engines at Stacks Gate, the traffic on the main road”; b)” The fault lay there, out there, in those evil electric lights and diabolical rattlings of engines.” What ideas are implied by these transpositions? Explain the possible additional meaning of the demonstrative pronoun those in sentence b), which is a result of transposition on the morphological level.
